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The name, Cathedra, selected for this publication, refers to the 
Latinized Greek for “archbishop’s chair.” Cathedral is a short form 
of the Latin, ecclesia cathedralis “church of a bishop’s seat.”



RecToR’s Message:
shining like The sun

o f  s T.  PaT R i c k ’s  c aT h e d R a l
a l Ta R s
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in a city like new York and on a street like fifth 
Avenue it is easy to become overwhelmed by the 
sheer number of people.

once in a while we hear that st. Patrick’s is just a 
tourist destination, a 19th century building quaintly 
nestled among luxury tenants—a relic, if you will. 
While it certainly is a stop on the tourist trail for many, 
and perhaps even most, it is also a shining beacon 
on our path towards christ precisely because of the 
millions who cross her doorstep.

the well-known trappist monk, thomas merton, had 
this realization on a city sidewalk, 

“i have the immense joy of being man, a member of 
a race in which God himself became incarnate…And 
if only everybody could realize this! but it cannot be 
explained. there is no way of telling people that they 
are all walking around shining like the sun.”

st. Patrick’s is an unusual parish. We do have a lot of 
tourists but they are, as merton says, “walking around 
shining like the sun.”  

being here to welcome men and women from all 
walks of life decade after decade is our heritage—and 
our joy.

over the next couple of months at the cathedral 
we will celebrate hundreds of masses and welcome 
hundreds of thousands of men, women, and children 
amidst the restoration and repair of our beloved st. 
Patrick’s—we look forward to having you with us. 
sincerely yours in christ,

msgr. robert t. ritchie, rector

st. ThÉrÈse of lisieux

st. elizabeth,
Mother of John the baptist

st. Rose of lima

our lady of czestochowa



if you walked down fifth Avenue on a sunday or national 
holiday between 1902 and 1946, you might have heard Adeste 
Fidelis on christmas morning, The Star Spangled Banner on 
the fourth of July, and Rejoice, the Lord is Risen on easter. 
these songs would have pealed out from one of the 19 bells in 
the north tower of the cathedral, as they were rung about 62 
times a year for 44 years by a man named montell toulmin.

to reach these bells was not (and still isn’t!) an easy feat: first 
you climbed the spiral staircase made of stone, then wound 
through corridors and passageways, climbed up a spiral iron 
staircase and finally approached the bells after scaling two 
steep ladder-like sets of steps. A miracle just to arrive!   

sound like a lot? imagine mr.toulmin doing this and having 
the energy to create such beautiful music afterwards!

mr. toulmin was also in charge of taking care of the Angelus 
striker, an automated timepiece that rang the Angelus three 
times a day at 6 am, 12 noon and 6 pm. the Angelus is a 
prayer in honor of the incarnation, commemorating the angel 
Gabriel’s annunciation to mary.

We found the Angelus striker housed in an old green shed 
in the north tower that was covered in—nicely-written—
graffiti noting when it had last been wound. i am very happy 
to say that the striker is now on display at an exhibit on my 
predecessor, Archbishop hughes, at the irish consulate (347 
Park Avenue) after being generously restored by connecticut 
timekeepers. 

A children’s book described the striker in 1917:

“if you visit the bells at the exact instant when all the clocks 
of the city are striking twelve you will have a great surprise. 
You may even jump…for three times a day at six in the 
morning, noon and six in the evening, a huge clock two whole 
stories above the bells rings the Angelus so that everyone who 
wishes may stop whatever he is doing and say a prayer. then 
if it is a holiday the bell ringer will stand before his keyboard 
of levers and commence to play the chimes.” (John martin’s 
Annual)

Woven into the history of the cathedral are many such 
stories of organists, visitors, tour guides, parishioners, 
volunteers, rectors, sacristans and more… many men and 

women who have contributed to the cathedral in small to 
large, but always important, ways throughout the decades.

these contributions are the essence of the cathedral which 
was built to give glory to God. our bell-ringer, montell 
toulmin, was glorifying the lord when he made his way up 
the steps and played his beautiful songs. 

We are all, in a sense, little cathedrals giving glory to God. 
be sure to stop by our st. Patrick’s cathedral as the restoration 
progresses.  A blessed easter season!

The Cathedral Bells
cardinal’s message

By Timothy Michael Cardinal Dolan
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every Good friday at noon at st. Patrick’s cathedral, a 
three hours service (tre ore) is held based on the seven 
last Words of christ. During this time, a homilist delivers 
several short sermons, prayers are recited, hymns are 
sung, and musical interludes are interspersed throughout 
the service. the tradition of tre ore was begun by Jesuit 
Alphonso messia in 1732. 

the seven last Words of christ are phrases which were 
spoken by Jesus during his crucifixion; these phrases can 
be found in the four gospels of the bible. several composers 
since the 1500’s to the present have set Jesus’ words to music.  
some noteworthy composers include: orlando di lasso 
(septem verba Domini Jesu christi), heinrich schütz (Die 
sieben Worte Jesu christi am Kreuz, sWV 478), Giovanni 
Pergolesi, franz Joseph haydn, charles Gounod, césar 
franck and théodore Dubois. charles tournemire and Alan 
ridout composed organ settings on the seven last Words. 

for the last several years, the st. Patrick’s cathedral choir 
has performed an oratorio based on the seven last Words by 
various composers.

A devout catholic all his life, franz Joseph haydn was 
commissioned by the cathedral in cádiz to compose 
instrumental music for the seven last words of christ. haydn 
wrote in the preface to his 1801 choral version of the seven 
last Words that it was customary at the cathedral of cádiz on 
Good friday for the walls, windows, and pillars of the church 
to be hung with black cloth, and only one large lamp hanging 
from the center of the roof broke the solemn darkness. At 
midday, the ceremony began. the bishop ascended the 
pulpit, pronounced the first of the seven words and then 
delivered a sermon. When finished, he left the pulpit and 
fell to his knees in front of the altar. the interval was filled 
with music. the bishop then pronounced the second word, 
then the third and so on, the orchestra following on the 
conclusion of each sermon. haydn’s composition was subject 
to these conditions, and it was no easy task to compose seven 
adagios lasting ten minutes each, and to succeed one another 
without fatiguing the listeners. 

haydn was also asked to write an overture to set the tone 

for the occasion. the closing movement was requested to 
represent the earthquake that followed the crucifixion. his 
work became widely popular throughout europe. the first 
edition, published in 1787 by Artaria in Vienna included 
both the orchestral and a string quartet version arranged by 
haydn himself.

in 1794, haydn was in Passau where he found his work 
being played in a vocal transcription. the vocal parts and 
words were written by local choirmaster Joseph friebert, 
who used excerpts from the poem tod Jesu by the poet 
ramler, which consisted of biblical quotation paraphrases. 
haydn liked the idea of a transcription. After requesting 
friebert’s score, haydn composed new voice parts, and while 
having regard for friebert’s adaption, haydn’s vocal parts 
deviate from his. friebert turned the biblical words before 
each sonata into recitatives with orchestral accompaniment. 
haydn abandoned this and had the words of christ sung in 
four-part hompohony by the choir. 

the movements of the work are in the early type of sonata 
form, with the development sections being relatively short. 
besides the seven sonatas there are three other movements. 
the “introduzione,” with two motifs that set the movement’s 
tragic mood, and “terremoto,” the only fast movement, 
representing an earthquake with thundering timpani, sforzati 
and big melodic leaps, already existed in the orchestral 
version of 1785/86. haydn added the woodwind intermezzo 
between the fourth and fifth sonatas when he arranged the 
work as an oratorio. this intermezzo includes a double 
bassoon, which in haydn’s time was still an extremely rare 
instrument. 

haydn wrote about the work, “each sonata, or movement, 
is expressed by purely instrumental music in such a way 
that even the most uninitiated listener will be moved to the 
very depths of his soul.” to hear the music by itself is to 
experience it in only part of its glory. to unite it with the 
words that served as its inspiration, it reaches the highest 
spiritual dimension.

Jennifer Pascual, D.M.A., is the Director of Music and Organist at St. 
Patrick’s Cathedral.

haydn and the seven last words of Christ
By Dr. Jennifer Pascual
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Views from the Restoration
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Although st. Patrick’s cathedral opened in 1879, its high altar is 
considerably younger than the church building itself. in fact, some 
of the cathedral’s more senior parishioners may remember the day 
in 1942 when cardinal spellman dedicated the new high altar 
and its gleaming bronze canopy, called a baldachino. the question 
then arises: Why, in the midst of the second World War, would 
the cathedral’s imposing Victorian marble altar would be removed 
and supplanted, even by the beautiful replacement seen today. two 
primary reasons led to the seemingly drastic move of eliminating 
the venerated original altar, which was called “the focal point of all 
solemn ceremonies in the church since 1879, and before which 
the present Pope and virtually every American prelate has knelt in 
prayer” by the New York Times in 1941. first, it was considered 
“architecturally inconsistent with the general construction of the 
church” since it blocked much of the east end of the cathedral. 
And perhaps more importantly, it signaled the twentieth-century’s 
growing architectural sophistication and liturgical awareness.

highly-respected architect James renwick was commissioned 
to design st. Patrick’s cathedral in 1853. though not a catholic, 
renwick was a new Yorker who had already designed the much-
celebrated Grace church on east 10th street and the famed 
smithsonian institution “castle” in Washington, Dc. While 
much of the cathedral’s design follows renwick’s original plans, 
renwick originally hoped to give the building’s east end a set of 
chapels along a semicircular aisle called an ambulatory. At the 
direction of Archbishop hughes, the plans were changed and east 
end was reduced to leave room for the bishop’s residence and a 
rectory. the resulting flat rear wall gave the sanctuary a definite 
termination. the high altar, with its fixed marble screen called a 
reredos, became the visual termination of the entire building. on 
August 16, 1858, the New York Times described that the “high 
altar…will be the only conspicuous object to break the perspective” 
of the building’s view from front to back. in this sense, st. Patrick’s 
cathedral was much like a parish church, with a tabernacle located 
on the principal altar.

by the early 1940s, the lady chapel and its ambulatory as it 
stands today had already been in place for some three decades, 

having been added in 1906. Yet an altar designed to stand against 
a flat wall was still in place, serving as a giant obstruction to the 
chapel behind. charles Donagh maginnis, the architect chosen to 
redesign the sanctuary, argued in 1942 that the original altar design 
“did not represent [renwick’s] ultimate conviction.” An article in 
the New York Sun made a similar claim and included a drawing of 
renwick’s original plan with a seven-columned baldachino over 
the altar. Architectural critics had perceived the altar’s “marked 
unsuitableness,” maginnis said, because it “seemed to choke 
the sanctuary and to blunt the great length of the cathedral. it 
permitted no implication of the presence of the lady chapel 
nor of the east ambulatory.” it therefore “frustrated emotional 
possibilities which are latent in the edifice.” 

moreover, tall marble reredos filled with oversized statues and 
crocket-covered pinnacles were beginning to appear well out 
of date by this time. Wilfrid edwards Anthony, another new 
York church architect, wrote to maginnis and expressed his 
“satisfaction that the old ‘Wedding cake’ (as mr. cram called it) 
is to be disposed of.” Anthony here refers to ralph Adams cram, 
architect of st. thomas’ episcopal church just a few blocks up 
fifth Avenue. As America’s leading taste maker in ecclesiastical 
arts, he was prone to calling Victorian altars “wedding cakes” 
or “glorified soda fountains.” but in another telling line in the 
same letter, Anthony writes: “You have made st. Patrick’s into 
a real cathedral, something it sorely needed!” the notion that 
st. Patrick’s was not a “real” cathedral, but rather an overgrown 
parish church, was a genuine concern of the time. this concern 
was fueled by st. Patrick’s sanctuary, which did not correspond to 
the great cathedrals of europe, with their fully freestanding altars, 
baldachinos and reservation of the blessed sacrament in a separate 
chapel so as to be protected from the throngs of noisy visitors. 
indeed, cathedral rector msgr. Joseph flannelly said as much when 
quoted in the New York Sun: “the main altars of all european 
cathedrals are inclosed [sic] by baldachinos. the custom of having 
a tabernacle in the high altar of a cathedral is a concession granted 
only when the cathedral must also serve as a parish church, as in 
the case of st. Patrick’s.”

St. Patrick’s “New” Altar: 
A Beacon of Progress & Peace
By Denis R. McNamara, Ph.D.
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Yet when the new altar was described in the press, other ideas 
arose as well. cardinal spellman said in 1942 that it would not 
only be consistent with the architecture of the building, but also 
be “liturgically correct.” maginnis himself wrote that the altar 
was planned to satisfy the “requirements of strict liturgical habit.” 
Although he did not use the phrase, maginnis formed part of 
what is known as the liturgical movement, a rediscovery of the 
riches of the church’s liturgy which would eventually culminate 
in the documents of the second Vatican council. by the early 
1930s, journals like Liturgical Arts and others were promoting 
an arrangement frequently called the “liturgical altar,” in which 
the “altar-ness” of the altar was meant to be emphasized by being 
detached from its tall reredos, and the most important liturgical 
elements— candlesticks, tabernacle, and cross— would be given 
their rightful dominance in the sanctuary. moreover, reredos 
were strongly discouraged, to be replaced instead by baldachinos, 
thereby conforming to the widely ignored liturgical requirements 
specified by the Vatican’s congregation for rites. “until recently,” 
maginnis wrote, “the baldachin or canopy has been seldom 
employed in American churches. it is to be observed that its wider 
employment in recent years has corresponded with the developing 
concern over a correct liturgy.” he quoted the famed nineteenth-
century architect A.W.n. Pugin in saying that a “canopy is beyond 
doubt the most correct manner of covering an altar.” At st. Patrick’s 
however, maginnis wrote, “in accordance with correct canonical 
usage, no fixed tabernacle is provided at the high altar…”. 

the cathedral therefore received a freestanding altar of 
tavernelle italian marble under a baldachino of shining bronze, 
an arrangement maginnis described as having “the sanction 
of remote antiquity.” it gave the cathedral an air of progressive 
liturgical correctness and solved the problem of sight lines to the 
lady chapel. moreover, the liturgical nature of the baldachino’s 
ornament—composed of figures from salvation history and 
shields with symbols “which recall the events of holy Week”—all 
emphasized the altar as a place where salvation history is taken up 
in the life, death and resurrection of christ. this highly liturgical 
emphasis no doubt was an answer to theologians of the day who 
criticized many Victorian altars for being covered with devotional 
art. And hiring sculptor John Angel—who had sculpted statues at 

new York’s episcopal cathedral of saint John the Divine as well—
meant that catholics could now hold their own in the cultural 
arena of the city as well.

Despite the extreme difficulty of locating labor and materials 
during the war, the baldachino was immediately and universally 
praised in the liturgical and architectural press. maurice lavanoux, 
publisher of Liturgical Arts, wrote several letters to maginnis even 
before the baldachino was completed asking if he could publish 
the designs. After seeing the published plans, the aforementioned 
Wilfrid edwards Anthony wrote: “i think it is perfectly 
magnificent, it just couldn’t be better! At last st. Patrick’s will 
become a real cathedral.” hildreth meiere, a famed muralist and 
mosaicist who won the Gold medal from the Architectural league 
of new York in 1928 and designed the mosaic on the altar of the 
cathedral’s lady chapel, wrote to maginnis: “may i congratulate 
you again upon the beauty of the design of the baldachin and on 
the extraordinary change for the better which you have brought 
about in the interior of the cathedral.” Archbishop spellman called 
it “a gift from Almighty God of one of the world’s greatest altars 
and one of the world’s most beautiful altars—the crowning glory of 
this, one of the world’s greatest churches.” 

mixed through all of the welcome reception of the altar and 
baldachino, however, was the weight of war and the perception 
of societal decay. cardinal spellman did not simply speak of the 
architectural and liturgical advantages of the altar, but of its larger 
meaning in the world. he called it an affirmation that in “our 
country altars are still being erected while in other countries they 
are going down together with freedom and civilization,” no doubt 
an allusion to the destruction of war and the growth of atheistic 
communism. After the altar’s consecration, spellman offered a 
prayer for peace, asking God to “teach suffering humanity to know 
him and to know him whom he sent, Jesus christ.” only the 
answer to this prayer, he said, would “bring peace to families, peace 
to nations, peace to the world.” the altar and its radiant bronze 
canopy symbolized that prayer and that hoped-for peace. it stands 
for that same prayer and that same peace today.
Denis R. McNamara, Ph.D. is an architectural historian specializing in American 

church architecture and the assistant director at the Liturgical Institute of the 
University of Saint Mary of the Lake / Mundelein Seminary.
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reverend Andrew King, master of ceremonies
Patrick Danczewski, Director of cathedral Gift shop
Kevin Donohue, Director of building operations
Kate monaghan, Director of communications 
Jennifer Pascual, DmA, Director of music and organist
loual Puliafito, Director of Development
roberta shea, Director of Volunteers and cathedral tours

Photo credits:
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mass times:
monday through friday: 7:00, 7:30, 8:00 am,  
12 noon, 12:30, 1:00, 5:30 pm

saturday: 8:00 am (in lady chapel)

12 noon, Vigil mass: 5:30 pm (fulfills sunday obligation)

sunday: 7:00, 8:00, 9:00, 10:15 am (choir)*, 
12 noon, 1:00, 4:00 (spanish), and 5:30 pm

*Watch mass live: saintpatrickscathedral.org/live/ 
confession times:
Weekdays: After morning mass and from noon to 1:20 Pm 
saturdays: noon to 12:45 Pm and 3:30 to 5:30 Pm

reconciliation is available in languages other than english.
for more information, please contact the priest on duty at: 
st. Patrick’s cathedral Parish house 
14 east 51st street 
new York, nY 10022 
212.753.2261

for any additional questions please call the Parish house: 212.753.2261

Directions:
st. Patrick’s cathedral 
5th Avenue between 50th/51st streets 
new York, nY
subway:
e or 6 trains to 5th Avenue/53rd street 
4 5 6 or nQr to 5th Avenue/59th street
bDmf to rockefeller center

Gift shop:
Visit our shop online – www.stpatscathedralgiftshop.com
15 east 51st street, between 5th Avenue and madison Avenue
hours:  8:30 am to 8:00 pm, monday through friday 

10:00 am to 6:00 pm, saturday and sunday

Virtual Visit – saintpatrickscathedral.org/visit
st. Patrick’s cathedral is the mother church of the 
Archdiocese of new York and the seat of its Archbishop.  
built by contributions large and small, it remains emblematic  
of the ascendance of religious freedom in the new World.

“Restore your heart.
 Restore the church. 

Restore the cathedral.”
rediscover

St. Patrick’s Cathedral 
with our new Audio tour  

narrated by Cardinal Dolan. 
Download the app on your 

phone or try our 
on site audio guide.
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• the patron saint of the united states is mary, our lady 
of the immaculate conception.

• the first cardinal ever appointed for the united states 
was cardinal John mccloskey. born in brooklyn, and 
later Archbishop of new York, he led the completion of 
st. Patrick’s cathedral.

• the first nuns to arrive in what is now the united states 
landed on the banks of the mississippi and travelled to 
mobile, Alabama in 1719. named after st. ursula, the 
ursulines came from france and founded convents and 
schools throughout the country which continue today.

S T.  PaT R I C k ’ S  C aT h e D R a l 

did You know?
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charitable bequests
there are several ways to name the cathedral as 
a beneficiary of your will or living trust.  You can 
make a cash bequest, leave a specific asset such as 
appreciated securities, or designate that the cathedral 
will receive all or a percentage of the remainder of 
your estate, after your other beneficiaries are provided 
for.  

gifts of
Retirement Plan assets
retirement plan assets could be the most heavily taxed 
of all your assets if left to heirs.  With the income 
and estate taxes, more than half could be whittled 
away.  You can preserve more of your estate for your 
heirs and meet your philanthropic goals by leaving 
your retirement plan assets to a tax-exempt charitable 
organization such as the cathedral.  

gifts of 
appreciated securities 
Giving appreciated securities is now more 
advantageous with the rise in the value of securities 
and higher tax rates.  for securities held longer than 
one year, you can deduct their full market value (top 
federal rate 39.6%) regardless of what you originally 
paid for them.  You also avoid paying capital gains tax 
(top federal rate 23.8%). 

charitable gift annuities
A charitable gift annuity is a simple contract 
that offers a tax-advantaged way to provide fixed 
guaranteed income to you and/or another individual.  
At the death of the last income beneficiary, the 
remaining principal is transferred to the cathedral.  
You can begin to receive income when you need it 
most, either right away, or at a pre-determined future 
date such as retirement. 

charitable 
Remainder Trusts
You can donate a wide variety of assets to a charitable 
remainder trust, including cash, appreciated securities 
and real estate, and receive a percentage of the trust’s 
value as income.  in years when the trust assets 
appreciate; the distribution will increase; if asset values 
decline, distributions are lower.  At the death of the 
last income beneficiary, the remaining principal is 
transferred to the cathedral.

join our legacy
As you think about your christmas and end of year giving, you may wish to consider some giving 

options that could benefit you and provide for the Legacy of the cathedral.

contact us
We would be most grateful for the opportunity to 
discuss these gift arrangements and other giving ideas 
with you, your family and your professional advisers.  

loual Puliafito
Director of Development, st. Patrick’s cathedral
(646) 537-7830 ext. 847
lPuliafito@saintpatrickscathedral.org

Jacqueline comesanas, esq.
Director of Gift Planning, Archdiocese of new York
(646) 794-3316
Jackie.comesanas@archny.org



INTEl THE fuTuRE IS Now
Intel focuses on the technology being used to Restore 
the Bronze doors
(hhttp://www.theverge.com/sponsored/intel-future-is-now/
week-8)

PEwS, STAINED GlASS SPRuCED uP AT ST. 
PATRICk’S CATHEDRAl
(Wall Street Journal) On Tuesday, about 40 pews that 
were removed a year ago were reinstalled, and about 
40 more were taken out to be restored, according to a 
spokeswoman. In addition to the pews themselves being 
cleaned, the pews’ kneelers were fixed, and the containers 
that hold hymn books were fixed.
(http://on.wsj.com/1hOA6JN)
oN ST. PATRICk’S DAy,
JESuS SAyS “I Am AlIvE”
(America Magazine) From the stones of this sacred 
building and from across the centuries, Jesus proclaims: 
“I am alive!” said Matt Malone, S.J., editor in chief of 
America, in a live-streamed homily on March 17 from St. 
Patrick’s Cathedral in New York City in celebration of 
the patron of Ireland and the Archdiocese of New York. 
(http://bit.ly/1eX84GV)     
THE RESToRATIoN of ST. PATRICk’S 
CATHEDRAl     
(America Magazine) On March 17, 2012, Cardinal 
Timothy M. Dolan of New York unveiled ambitious plans 
to restore St. Patrick’s Cathedral, which he described as 
“America’s parish church and the soul of the capital of 
the world.” (http://bit.ly/MBGLd7) saint Patrick’s live

 www.saintpatrickscathedral.org/live

HAvE A BlESSED
EASTER SEASoN!


